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This subject was selected after careful consideration 
on the part of the author, as being one well fitted for serious 
study in precedent, plan and design. It may be classed as one 
of those ideal subjects, which is not so largely governed by 
practical considerations as opposed to a school building, theatre, 
or the like. The building is designed to be built in the city 
of Washington - as one of the new buildings to be erected on 
the Mall. In order to place some limitations on the scheme,the 
site was previously selected and its possibilities both regard­
ing existing and future buildings were always carefully consid­
ered. The location and the materials, governing a design, fully 
as much as the practical requirements of the plan.
There was found to be no type of Museum building which 
could be more than generally accepted as a guide. The older 
European Museums have grown from princes collections and are 
still housed in palaces designed for other purposes, and ill 
adopted to Museum needs. The nineteenth century type of Museum 
building constructed about limited courtyards or as a solid 
block is now recognized as deficient in arrangement and lighting. 
However within recent years Museum buildings have been erected 
in Munich, in Eerlin, in Cologne and in Darmstadt, which are 
conceived with definite reference to their contents and purposes 
and to these the author has gone for his inspiration.
The building is to contain collectings of paintings and 
sculpture, architectural objects, engravings, bronzes, terra 
cottas, art objects.and any particular thing in fact which has
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called forth that particular quality of mental effort, which 
the knowledge and contemplation of pure "beauty exacts. Any 
object then^which produces aesthetic results or presents a cer­
tain perfection of taste and refined instinct for the fitness 
of things might properly find a place in or about this building.
Our problem is quite restricted then to some arrange­
ment which will satisfy the proper placing of these objects in 
their relative importance. It was decided to devote the Ground 
Floor to offices and studies for the Curators of the several 
departments, storage, packing rooms, public conveniences and the 
like - broadly speaking then the ground floor was to be devoted 
to working space, which in most Museums seems to nearly equal 
the exhibition space. The Main Floor was to be given over to 
sculpture, bronzes and architectural objects. The Second Floor 
with its sky-lighted galleries to house the various collections 
of paintings and small art objects, as Terra Cottas, Ivories, 
Jewels. There will also be provided a Library on the Second 
Floor, Lecture Hall on the First Floor, Halls for tempory exhib­
its, public rooms and dependent rooms as indicated in the append­
ed schedules.
The author has made a careful study of the plans of 
a great number of the Modern Museum buildings of this county and 
of Europe and among them the new Museum for The Fine Arts Society 
of Boston, which certainly seems to be exceptionally well con­
ceived in plan. However this Museum has particular needs which 
would ordinarily be present, also the scheme is designed to be 
carried out at different times, so that future addition may he
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intelligently made. This plan has given the author much more 
assistance than any other particular one studied.
The design for this Museum which is National in its 
scope does not comprehend a school in connection. If there is 
one which there undoubtedly would be - following the lines of 
the French School- The Ecole' Des Beaux Arts it is assumed to be 
located in an adjacent building, as the author certainly does 
not agree with the current practice in American Universities and 
Museums of tucking the school off in some obscure basement or 
attic story - as on the contrary it should occupy a finely light­
ed and easily accessible situation and preferably arranged in 
one portion or mass of the group, closely connected with the 
main portion yet so distinctly seperate as to at once announce 
its purpose. The arrangement in plan of the Boston Museum 
regarding the school and building devoted to large architectural 
casts is most excellent.
The design for this building was conceived deliber­
ately as an architectural monument, tho* practical considera­
tions ever governed decisions in the work. A principal facade
of five hundred and fifty feet has immense architectural possibil- 
whichitiesAcan hardly be achieved without resulting in a monumental 
design if the dignity and purpose of the building are kept in 
mind. The facade is intended to express this purpose and to 
invite and welcome all who can enter. It should express a wel­
come as well as to convey the assurance that all that is within 
shall be of the best that men have imagined. For such a con­
ception the architectural style at once suggested is the class­
ical, which will certainly appeal to the conservative taste of
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those whose minds do not change rapidly and do not easily accept 
new departures in architecture.
Considering the design in detail the author has studied 
Messrs Carriere and Hastings', Office building for the House of 
Representatives in Washington, D.C. to such an extent as to adopt 
the exterior motif of the Colonnaded Loggia which these Architects 
have used to such a charming advantage in this building.
He has substituted the Roman Corinthian order, however, for the 
Roman Doric as used in the Office Building. Such a motif gives 
a fine deep shadow which is amply terminated by the end entrance 
pavilions and the Main entrance pavilion. The use of these 
columns and the vertical groups of windows overcome the great 
difficulty found in so long a facade for its very moderate height; 
the effect of the long lines of the cornice and the belt course 
being overcome in a measure by them.
The motif of the main entrance is simple and dignified, 
intended to convey the idea of the two storied Vestibule and 
the top lighted terminating pavilions. The motif may be crit­
icised unfavorably for the fact that the main entrance is had 
through doors at the level of the main floor, necessitating a 
long flight of steps on the outside. The designer has, however, 
so placed this deliberately, feeling that the main floor should 
be reached through entrances on its own level, thus declaring at 
once the main floor. This also gives an opportunity for a 
monumental flight of steps decorated by sculpture and following 
the precedent of the National Capitol and Cass Gilbert's mag­
nificent new Minnesota State Capitol. Earnest Flagg has also
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used the same idea in a more picturesque way in his Library 
Building for the Naval Academy at Annapolis. However it is 
presumed that the hurried sight seer "doing" Washington in day 
would rush into one of the end pavilions, whose entrances are 
on the ground floor level, and reach the main floor by the more 
speedy and less laborious method of the elevator. There is a 
carriage entrance under the main stairway and ground floor 
entrances accessible from the gardens in the center of each end.
The composition seems to express properly the differ­
ent floors, the ground floor suggesting in the treatment of the 
fenestration a number of small rooms, while the Main Exhibition 
Floor is shown by a series of arched windows which suggest a 
large, rather high apartment, amply open to the light. Then the 
top-lighted third story is suggested by the panels above the 
second story windows. The division of the windows by metal 
Bullions has been carefully studied to suggest the purpose of 
the building. The exterior on the whole is intended to be 
decorous and reasonable, showing restraint and as much of good 
taste as possible.
The center of the plan and of the design in fact is 
the Rotunda, access to which is had from the main entrances 
through the Vestibule and at the ci'ossing of the Main Corridors. 
This is the center from which all parts radiate and in it may 
appropriately be placed examples of the worlds masterpieces of 
sculpture. The Rotunda is entirely surrounded by corridors, 
giving pleasant outlooks from it in every direction and from 
which all main corridors of the plan lead to the various depart­
ments .
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Particular attention has been paid to axes and vistas. From 
the nature of the style chosen all parts are symmetrical about 
axes. Vistas are not too long to lose value, and each one is 
terminated by some particular architectural contrivance, a door, 
a niche, a pavilion in whose center would be a particular piece 
of sculpture. The assignments of the various periods of sculpture 
have been made as follows:- Egyptian and the Assyrian section 
occupies the Main Gallery on the front and to the right of the 
Main Vestibule, while Greek sculpture is placed in the right end 
gallery with Greek Vases and Bronzes finding room in adjacent 
Corridors and Pavilions. The Roman examples occupy the rear 
right Gallery and Corridor, while modern work of all schools is 
classified and placed in the Main Staircase Hall and Corridors 
adjacent to that and the Rotunda. The Gothic and Renaissance 
sections then occupy the whole left half of the building.
The two Courts are intended to contain architectural 
objects which might properly find places out of doors, and were 
su8Ses^e<^  by the secularized cloisters used for Museum purposes 
in so many foreign cities, for instance in those of San Martino 
in Naples and of the Thermae in Rome, These courts are only 
accessible from the Ground Floor.
The landscape setting has received most careful consid­
eration and is shown carefully with adjacent buildings,by a 
Ground Floor Plan. Landscape gardening in itself is certainly 
a Fine Art and so may properly find a place here for its own 
sake if not to enhance the beauty of the building. In consider­
ing this particular part of the problem it was decided to keep
6 .
the central portion in front of the building very simple and 
to concentrate all the elaboration of this part of the design 
at the two ends. Therefore the ends have been treated with 
sunken gardens, lawns, balustrades, flowers, shrubbery, fountains 
statuary,seats and shelters to attract the visitor and afford 
a place of rest. These gardens are walled with balustrades 
interrupted by niches in which statuary is placed as suggested 
by the Boboli Gardens of Florence, Other suggestions for the 
treatment of these gardens were taken from the Villa Albini,
Rome and the Villa Lante, Bagnaia. The central portion of the 
grounds to the rear of the building is designed to be very simple 
and dignified. The main feature is a niched wall containing 
statuary, benches and architectural shrubs, as in the Villa 
Medici, Rome. This is accessible from the Loggia about the 
Lecture Hall and to the public at either end. These gardens are 
designed to be semi-private in character and so are rather 
secluded.
In the Mall on the axis of the main entrance of the 
building is placed a Memorial Statue to Augustus Saint Gaudens 
America's greatest sculptor. Otherwise the Mall has received 
no treatment except to carry out the D. H.Burnham plan.
The author found great pleasure in studying this prob­
lem, and in looking up precedent for various parts of his design 
he spent many pleasant hours and his only regret is that he was 
unable to give more time to the consideration of a problem, at 
once of such magnitude and possibility.
The author is under obligation to the following persons 
for valuable assistance in the preparation of data and designs
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for this thesis
Prof. J. W. Case
Prof. A. P. Wyman
Prof. N. C. Ricker.
D. H. Burnham & Co., Chicago, Illinois.
Arthur Fairbanks. Boston, Mass.
Director Museum of Fine Arts.
Miss Arselia B. Martin who ahly assisted in the preparation of 
the drawings.
The following Museum plans have been studied in connection with 
the work:—
The Ecole des Beaux Arts 
Bau Akademie - -
Vienna Imperial Art Institute - 
Museum of Fine Arts - 
The Royal Academy - - - - - 
National Art Gallery - -
Corcoran Gallery - - - - - 
Art Institute - - - - - -
Paris. 
Berlin. 
Vienna. 
Boston. 
London.
Rome.
Washington. 
Chicago.
SCHEDULE OF ROOMS.
The Ground Floor.
Working space including Curators rooms, studies, unpack­
ing and cataloguing rooms as follows 
Egyptian & Assyrian Section.
Greek & Roman Section.
Renaissance & Gothic Section.
Modern Section - Paintings.
" " Sculpture.
Custodian of Paintings.
Japanese Section.
Textiles & Tapestries.
Antiques.
Potteries & Glass.
Lecture Hall.
Catalogues & Photographs.
Print Stacks & Print Rooms.
Rest Room & Public Conveniences.
Custodian of the Grounds & Building.
Vestibules & Corridors.
Guards Rooms.
Restaurant, Tea Room & Kitchens.
Janitors & Supply Rooms.
Check Rooms.
Machinery, Heating & Ventilating.
The Main Floor.
Egyptian & Assyrian Section.
_______  ___ _____________9._______________________________
Greek Sculpture.
” Bronzes.
" Vases.
Roman Sculpture 
" Bronzes 
Modern Sculpture.
Renaissance Sculpture.
” Architecture.
Gothic Section.
Entrance Vestibule.
Main Staircase Hall 
Rotunda 
Corridors.
Loggias.
Working Space.
Publi c C onveni enc e s.
Check & Catalogue Rooms.
The Picture Galleries.
Modern American Paintings.
" French "
English Paintings.
Early American Paintings.
Old Masters.
Primitives.
Renaissance Paintings. 
Seventeenth Century Paintings. 
Eighteenth Century "
Impressionistic Paintings.
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Tapestries & Textiles.
Pottery & Glass.
Japanese Section.
Metals, sculpture, screens, lacquers, 
porcelains, & prints.
Etchings.
Antiques.
Ivories & Jewels.
Musical Instruments.
The Library.
Librarian, Catalogue & Studies. 
Trustees Meeting Rooms.
Directors Suite.
Temporary Exhibition.
Public Conveniences.
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